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PRODUCTION DESIGN

QUEER AS FOLK
TV SERIES
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As the production designer for Queer As Folk (2022), I developed and executed the visual identity of this
reimagined classic, aligning the aesthetic with the series' modern and inclusive narrative. From concept
to creation, I collaborated with directors, writers, and producers to establish a vibrant, authentic world
that celebrated diversity and community. Working with an exceptional team of set designers, prop masters,
and construction and paint departments, I ensured every detail-from bold club interiors to intimate living
spaces—reflected the story's emotional depth and cultural relevance. My role balanced creative vision with
logistical execution, delivering designs that were both visually dynamic and true to the heart of the series.




Int Noah's Bathroom | Stage Build
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Stair and bookshelf detail
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Completed stage interior with alternative lighting scheme. Completed stage interior.

Construction build in progress.
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Original 3d rendering using Vray for SketchUp.

Exterior of completed set on soundstage.

Dining Room
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INT BLEEP'S LIVING ROOM

For this set, which takes places during a -
flashback in time, 13 years prior, the producers ‘;j:
wanted the space to feel dated, lived in and ‘ |
intimate for the emotion of the dialogue and ;
history between the characters whom would be
siting on the sofa.
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\
The two images on the far right were references |

that I presented to the director and producers

\

to inspire the aesthetic. : | : e

We had to reuse the exterior walls and footprint , — [
of an existing set that had already been shot P | — ' '*F~¥%%#' —
in order to save money and time. My sketch shows ==

my overlay of the new set floor plan on top '»i “"'g‘\
of the old one. By adding a staircase, a warm X 7 NG ROOH
color palette, second-hand furniture and more : N

traditional mouldings, we were able to achieve

!
a space that felt warm and familiar to both the - |
actors and audience alike. ' L::
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SCULPTED FUR PAINTED FUR

t 5N

TONGUE/NOSE TEXTURE ILLUMINATED WINGS

THE FLYING DOG
FLOAT

I was tasked with designing a truck that looked like a dog with wings. After studying the
main reference which was inspired by a mobile dog grooming van from a feature film, I
sketched a version that would be practical for our story, time and budget. We worked with
a local company, Mardi Gras World, who are known for building massive floats and props for
Mardi Gras in New Orleans and around the world. It was a detailed process that required
constant communication and feedback to achieve the desired result.

The Flying
Dog Float
served as a
chariot to

bring victims
of a tragedy
to safety.
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SPINAL TAP 2 | THE FINAL CONCERT STAGE
FEATURE FILM (2025)
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Scenic artists sculpting the foam for the stonehenge prop. Technical rehearsal with the band.

A physical model of the stage.

Reference inspiration (note hexagonal lights at top) from one
of Spinal Tap's 1992 concert at Royal Albert Hall.

4%

The final stage with the band and concert audience extras.

The stage during technical rehearsals, including the

Sketchup rendering including the rigging, audio, visual and

SketchUp model rendering showing a plan layout of the stage
and necessary elements. lighting.

stonehenge prop.




SIGNAGE
AND
GRAPHICS

VARIOUS PROJECTS &
GRAPHIC ARTISTS

Graphic design is a major
component in storytelling on
film. A good or bad graphic can
make or break a set by giving
the audience a clear definition
of where they are or being too
distracting and not feeling real.
I love the process of working with
graphic artists, sign shops and
scenic artists to fill in a world
with the graphic visuals that are
consciously and unconsciously a
part of our everyday lives.
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GLENDOR
GROCERY

SOLD HERE

OLSON VARIOUS HAND PAINTED GRAPHICS

| AM NOT YOUR TOY

FEATURINES: PRETTY BAADEODYT
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ART DEPARTMENT

T Art Department Work List and Schedule
Set Name 6| & g 2| o .
Bl g | E (e F T T T F T FEF R ¥ f I i E S § ¥ E - s T T E T s s s eI EEEE DAYS | DATES OBAGICF- Season 1 Art Dept PREP-SHOOT-STRIKE Calendar Based on One Liner: 09.21.18
T T e T T B B R A e e I s e 5 e SETNO: (0811, 0812, 0813 PREP: 1 14-Jan
EXT ST CECELIA'S CEMETERY 9-Aug| 1 1 SET NAME: Ext Hote|, Int Hotel- Ba"room’ Bathroom SHOOT: 1 15-Jan SEPTEMBER I OCTOBER 201 8
INT LISA'S OLD HOUSE 8-Au 2 1
[NT 18005 HOUSE (FORTRAT) : LOCATION: Chateau Estates STRIKE: 1 16-Jan Sunday Monday Tuesday Wednesday Thursday Friday Saturday
el enmer, LA 23-Sep 24 25 26 27 28 29
' — ESTIMATED CREW CALL: 9a PREP Rebel Rapids
o s nove ] 7 | 2 SCENE #s: |11,23,40,10,26,28,31,32,36,A42
[EXT/INT SUBURBAN RD/MINIVAN (sc 104) 15-Aug] 1 1 . PREP CAI Offices
[EXT GLEN TERRACE- DEAD END STREET 16-Aug 1 1 é CONSTRUCTION
EXT LISA'S HOUSE- DRIVEWAY, GARAGE 12-Aug| 3 2 2 30 Audubon Zoo-9a 1 Fed City-10:303 2 Metairie/Jefferson-11:30a 3 Jefferson-1 230p 4 English Turn-1:30p 5 6
EXT NEIGHBOR'S HOUSE- FRONT YARD 16Augl 1| 1 E Ballroom: Build podium and stage set pieces, including flat 101/ Day 1 101/ Day 2 101/ Day 3 101/ Day 4 101/ Day 5
INT WAYNE'S DRY CLEANERS 8-Aug 2 1 " . . . . . .
EXT PAPOOSE LAKE :Q-Auz 1 1 Bathroom: Build/install toilet tanks in 3 stalls, 'nCIUd'ng handicap (hero' KWStaI & Stm"er) Ext Rebel Rapids Ext Ramada- Parking Lot Int Tuxedo Shop Ext CAl Offices- Backdoor |Int Wilkes Mansion- Living Rm
EXT BACHELOR'S GROVE CEMETARY 15-Aug| 5 2 PAINT Int Rebel Rapid- Entry, Utility Int Ramada - Mensroom, COMPANY MOVE n ImOR .:vn:g nder I/E Travis Car-Hwy- Drive
INT LISA'S HOUSE- LIVING/DINING/HALL (1ST FL) riaae
NTUSA' HOUSE_SHED Paint stage pieces as required Repair wallcovering holes in bathroom Rom, Pool Backstage, Ballroom E/l CAl Offices- Front Int AAA- Front Lot, Cubicles, | I/E Travis' Car- Moose & Post
INT LISA'S HOUSE- BEDRM/BATH (2ND FLR) . = =
T 1800 ousE- Reptess Paint toilet tanks as required Paint steel deck stage black, as needed COVER: Int CAl Offices Lot,Cubicles, Lobby/Hall | Bathroom, Backdoor, Offices Crash
= 8§ = ¥ © 2 ~ »= = 2 £ & P T 2 2 &~ 2B 2 8§ 5 § % 8 & & R 8 & 8 5 - 8 o % EXtWilkes Mansion- Front
R N R N R S S S~ S - S A S R GREENS Daor
PREP E Stubbs/ G IIE Carol's C
Ext: Bank of greens in front of gas light, 14'l x 8'h; more greens behind shade cloth fencing near handicap parking (obs Fomes aroTs war
s 1206 to match - I set PREP Tuxedo PREP Wilkes
reens on stage to match previous rally se PREP Ramada PREP Ramada STRIKE Tuxedo Shop PREP Wilkes PREP E Stubbs/ Gomes
SET DEC PREP Tuxedo STRIKE Ramada PREP E Stubbs/ Gomes STRIKE CAI
Ballroom: 80 chairs Pipe and drape in large openings 7 Swamp-9a 8 Metairie-2p 9 Stage 1 10 Stage 1 11 Stage 1 &3 12 13
Sheers and legs on existing windows Remove non-period/relevant décor and signage 101/ Day 6 101/ Day 7 101/ Day 8 101/ Day 9 101/ Day 10 2nd UNIT
Bridges merchandise table Flowers from flower shop IIE Travis Car-Swamp Ext Gomes Front Yard Int Stubbs Home- Foyer, Int Stubbs Home- Kitchen, | Int Stubbs Home- Destinee's, | EXt Rebel Rapids @ Blue
Flags on stage ADD'L STANDBY DRESSER Ext Swamp Rd Ext Gomes Backyard Dining Room, Various Master Bath/BRedroom, Living Kitc;eni Foge;, Iéining Rm, Bayou
. I/E Carol's Car- Swamp Ext Stubbs Home-Backyard m aster Bed, Garage
Shades on sconce lights Hang banner on stage wall flat
E/I Li Ext Recruit's H is' 's Car-
VARIOUS PLAN NING DOCUM ENTS Practical Fire Alarm light Balloons (X resets) imo xt Recruit's Home Travis' & Callrol s Car:
COVER: Int Stubbs Poormans' Process
Exterior: Remove string lights uner awning, remove handicap signs on posts, remove"Men's Loung" h stand sign PREP E Stubbel G
ubbs/ Gomes
Bathroom: Remove baby changing station in handicap stall, swap bathroom signage, cover "birth defects" sign on STRIKE Wilkes PREP E Stubbs/ Gomes
In art direction, logistical planning documents ensuring timely and efficient execution while back of door STRIKE CAI STRIKE Swamp STRIKE Gomes/ Stubbs
such as Gantt charts (above), construction drawings, maintaining the overall artistic vision of the LOCATIONS 14 Metairie-630a 15 Metairie-9a 16 Stage 2 & 1-10a 17 18 19 20
set notes (middle), and calendar breakdowns (far production designer. Prep: 1 Shoot: |1 Strike: 1 101/ Day 11 101/ Day 12 101/ Day 13 102/ Day 1 102/ Day 2
. . . . . . . . Int Cody" d Int Bank
right) are essential for ensuring a streamlined The producer and several departments including Ext Funeral Home (Helicopter)| '™t Funeral Home- Chapel, | It Gomes Home- Harolds, bt i i
) . . . GRAPHICS Family Rm Master Bedroom COMPANY MOVE Int/Ext RR- Mr. V Office
production process. These tools serve as a shared electric, locations, grips, etc rely on these A A COVER T P Ve e— R =
visual and logistical guide, enabling clear documents to better understand the art departments Bridges System merchandise: pamphlets, books, stage set pieces, banner Ext Diner - Payphone Int RR-Van G's Office
communication of creative goals and technical intentions and how to work with and around them. Buck Bridges cut out? PREP Funeral Home PREP Payphone PREP 102 Work 102 Sched.TBD
. . . . . . . . . . . PROPS
requirements to various departments. By aligning This communication is also important in budgeting : : , , STRIKE E Funeral Home STRIKE | Funeral Home
. . . . . Ballroom: Fog machine, mic for podium, Cody's golden gun, Bathroom: pen, note on napkin "Have Info on OG2" 21 22 23 24 25 26 27
tasks with detailed schedules, these documents labor expenses and forseeing issues with recording from Cody's briefcase, thumb tacks, flower resets. Exterior: Golf clubs for golfer on cart, falconry glove, 102/ Dav 3 102/ Dav @ 102/ Dav 5 102/ Dav 6 102/ Dav 7
; on's Filmi Mirta's baa of stu ay ay ay ay ay
help coordinate resources and team efforts, production's filming schedule. ART ff
Red: Stage/ Green: Location
Orange: Prep/ Blue: Strike Revised: 9/24/2018, 3:59 PM
PICTURE CARS
GRIPS
Steeldeck stage with 8" black skirting
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@ WiNDOW HEADER DETAIL

SCALE: 3%1'0
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WINDOW JAMB DETAIL
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PAINT AS SFLECTED

Bast 10 Maren—|
EXISTING

INT. WEST SITTING HALL- WINDOW ELEVATION 5 INT. WEST SITTING HALL- WINDOW ELEVATION @ WIiNDOW SILL DETAIL
SCALE: 10" SCALE: 1210 SCALE: 3'-1'0"

L3
173

A1

e —————

SET DESIGN Before becoming an art director, I spent three years using my interior design training to draft as
scaLts 600 i ('8 = = a set designer. With AutoCAD, I was given a wide array of locations, sets and set pieces to detail

@ WINDOW ORNAMENT DETAIL

AS DECORATIVE GRATE
SEE AD. FOR SELECTION

@ |

ON BY OUTWATER
P

[ ‘ including The White House for the feature film, The Butler.

mum’s\;owviij:"?g BN @ MULLL?Tl ,Dt‘:]A“: T H E W H I T E H 0 U S E
WEST SITTING HALL Without being able to survey the location, I studied archival images to detail the famous fan window
THE BUT as closely as possible.

INT. WEST SITTING HALL- WINDOW ELEVATION E':.MLS Wi ING HALL WINDOW
SCALE: 10" o P TR From Left to Right: Construction drawing, my SketchUp rendering, production still.
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ERIY AS BULT,
NewL Post (A)

OVERALL HEIGH
HANDRAIL DIES-
INTO CASING

STAR SE

SEE SHEET #5 FOR BASEB0ARD Gooseneck

2 2" cRoWN BY ——~
RIVERSIDE [RIVZ6
OR SIMILAR

I
Ra

13 B0 By ——
Rversioe [Riv25]
- — e OR SIMILAR
HANDRAIL PROFILE .
SCALE: OO

STAIR BRACKET/ TREAD

Finisi FLOOR
13" AS WOOD TREAD

I £ PEDIMENT caP BY——]
RIVERSIDE [RIV45]

OR SIMILAR \/ -
B

NeweL PosT (8)

\\ DOOR- ENLARGED PEDIMENT ELEVATION

OSC/\I E: 3"=1'0"
Goosenees STAR BatusTER
603 @]NT. ETHAN'S ATTIC BEDROOM- STAIR ELEVATION STAIR BRACKET/TREAD- ELEVATION

SCALE: 610
SCALE: §-1'0°

@\NT. ETHAN'S ATTIC BEDROOM- STAIR PLAN

SCALE: 3210 I ) ‘5“/\“ ror St o
' - gé
NOTE: e

(1) ALL STAIR TREADS, HANDRAIL, AND
POST CAPS AS DARK WOOD TO
MATCH LOCATION.

DOOR- SECTION

HANDRAIL AND POST CAP AGED SALE Y T
WITH NORMAL WEAR.
SEE REFERENCE IMAGES.

SCALE: '=1'0"
NEweL PosT ()

HANDRAIL INTO WALL

(2) WALLS AS PAINTED PLASTER 543 & DOOR- ENLARGED ELEVATION
TO MATCH LOCATION. o o i . y
(3) STAIR TREADS, WOOD FLOORING, NEWEL POST (A)- POST SECTION, CAP PLAN : z

VAN VAN

NEWEL POST (A)- ELEVATION NEWEL POST-

SCALE: I37-1'0"

TYPICAL PANEL DET.

SCALE: 10=10°

VERIFY AS BULLT
R HANDRAIL

S0 ALL e NEWEL POST (B)- POST SECTION, CAP PLAN
S c T

SCALE: 37-10°

> =7 —*
:‘

L

NeweL Post Cap

HRESHOLD AS. 7 DOOR- ENLARGED ELEVATION
CONCRETE

SCALE: 6"=1'0"

U CREATRES

INT- ETHAN'S ATTIC BEDROOM 202 0i0L.12] S

NOTES:
. ‘ AMERICAN HORROR
DOOR IS PRACTICAL. HARDWARE AS SEL. SET:
STAIR DETALLS Varies | § ALL FRAMING AND TRIM AS AGED PAINTED INT MISS ROBICHAUX'S ACADEMY- GREENHOUSE

STEEL. SEE A.D. FOR PAINT SELECTION. *DOOR DETAILS
DOOR- ENLARGED PLAN

CALE: '=1'0"

T
TYPICAL PosT CAP DETAIL : NEWEL PosST (B)
SCALE: 010"

SCALE: I37-1'0"

DOOR- SECTION
CALE: 6'-1'0"
STAIR BALUSTER o
SCALE: 10-1'0"

T

06. .,




ALLOW FOR A
"WINDOW' @ 16"

INTERWOVEN STICKS

METAL FROM OIL
DRUMS FLATTENED,
NOTE: SEE A.D. RE i . L < HAMMERED AND
HAND/SWING OF DOOR ROUGHLY CUT INTO
IRREGULAR SIZED
PIECES. CUT HOLES
AND TIE ONTO DODR
WHERE NEC.

$26'-8'
425'-6"

CROSS-BRACING

+/-19-0" OVERALL HEIGHT

L i ]
BRANCH FOR HARNESS FOR "SUSANNAH' :
TO PULL DOG UP TREE . WITH METAL CLADDING- FRONT VIEW WITH METAL CLADDING- BACK VIEW

I/E COUNCIL HALL- SECTION-ELEVATION I/E CouNcCIL HALL- DooR ELEVATION
SCALE: =10 SCALE: 2°=1'0

W 10’-0” FINAL PERCH POINT

¥ 6'-8" DOG IST LANDING POINT
CARPETED FOR TRACTION (I6°W)

o 7 Locanon———]

TRUNK DIAMETER= 20" WORN FABRIC
(18'D sowoTUBE + 2* SKin) PER SET DEC

R
o N

/ TOP OF LOG= 5'-4" b

7 WRuiseo For boc ume) : ‘A SUSARNAH' WORK IN PROGRESS VARY LENGTHS/DIAMETER
: HT. 510 OF ALL STRUCTURAL

NOTES: MEMBERS

1) USE THIS DRAWING AS REFERENCE ONLY,

- : B, i j TREE/RAMP DIMENSIONS AND SHAPES MAY

Gl Joe Il, Japanes Torii, Hand Rendering . ) T CHANGE BASED UPON SPFX, DOG/ACTOR NEEDS, ETC

kg 2 = 2) CURRENT MAX HT. FOR DOG TO JUMP = L2°

Gl Joe Il, Japanes Torii, SketchUp Rendering

HMUD OVER INTERWONEN,

ECHANICAL LIFT- WILD PLATFORM 2'X2'X2L"H RANDOM-SIZED STICKS

@ EACH END HAX LIFT HT: L*-2" FOR GETTING DOG OFF OF TREE

SCENT OF THE MISSING FILOT- HERD TREE [0

OI/E COUNCIL HALL- FRONT ELEVATION
SCALE: £*=1'0"

HAND RENDERINGS Sometimes a digital drawing cannot capture the organic, irregular lines and surfaces of nature. I

have had the opportunity to draw set pieces and full sets by hand and add digital notes afterwards PR S———— o

to communicate details. SECTION/ ELEVATION et

LocATION DRAWN BY
TUCKER STAGE/TBD

REViSIONS. [SHEET O

I\ADDED DOOR @ ENTRY TO FRONT ELEV.
=_ =3 O iz
RCBECTION SNACE:  MARETSIEATLA. ADDED METAL PIECES TO DOOR OF




LOCATION SURVEY DRAWINGS
VARIOUS PROJECTS
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@’I / DOOR & TRANSOM @2 / WINDOW SECTION & @3/ COLUMN CAPITAL & @4/PORCH PLAN & @5/ FLOOR PLAN @6/BUILDING ENTRANCE
MOULDING DETAILS MOULDING DETAILS BASE DETAILS RAILING DETAILS LOCATION SURVEY ELEVATION

‘Sketching with a marker is unforgiving... It is a medium that forces you to keep moving forward.



Fine
Art

PORTRAIT DRAWINGS

My first love in art was and will always be
in portrait drawings. Although it has been
a while since I have been able to focus my
skills on it, a pencil and paper is all I
need to connect with my innate nature to
create.

Effortless: Judith Jamison, 2005

Directions to Bourbon Street, 2003







